To Urania, Joseph Brodsky.

Working through ideas Seems to involve ‘drawing out’
images which have somehow lodged themselves in my mind
During time Spent visiing a site and in conversation with my client,
certain atmospheres make space for themselves in a design.
Moods are established in particular locations. The task seems often
3 queston of establshing reiationships between actie, paces

and situations. Finding what lies where involves covering iots of
paper with marks, and making models which are then cut away
o reveal tensions between forms and spaces. Working with the

of spaces involves
translating words to images, herding desires. | ry to configure
certain definite Stuations in tandem with other, less expicit
purposes, which can gccur somewhere, Sometimes tho same place
ry iferent characte at dfferent tmes of e day of week

or year, ahd |y 10 evoke ths sense of possioe ransformation

the desin, a5 prtens o habaton
o that the way these shadows ake up resdence

ina des\gn erc\ in some ways, ent reasonat

Nonetheless, they resit drect descﬂm\on 2 Californian artist,

Robert Irwin, distinguishes what is &!soname wh?l is logical:
is forgetting
the name of the thing one sees; a ife of conlempovary artist Robert
Irwin’, Lawrence Weschler). He believes that

artistic enterprise involves measuring different lmngs, dierenty.
He amplifies this distinction:

For Irwin, the notion of response and inquiry are linked
together as a means of perceiving the world. In this sense, the way
in which one works becomes important as a means of looking at lie
and encountering realfy.

s,

rocesses, which glorify the
act of their own production, can distract attention from the matter
at hand and begin to applaud themselves. Ingenity

X s
important often than appropriateness. It is very easy to fool yourself
that what you are doing is suitable because it is clever; in fact,
complexity is already there all around us and laying this bare Starts
to reveal intimated spaces of order, temporal scale, regularity

and rhythm.

;win dederes.irwin's pracis s simiar

and in amphiymg (he phenomena o’ what is already there. The

rlatiorshp betieen perocpton and locaon s focurd ground for

the materl magraton. A panicus mode of auesionig of
rience spar 3 fN

kinds of Dm\osophbca\ inquiry. The Swed‘sh thinker Henn Bergson




hasised th

importance of
Bergson investgated the embarded
s and the reciprocal status of things and ideas:
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ergson’s purpose was to reassemble
pnking 253 s sated event, 2 uwrev of reflectin
realty rather tha from time into theory or subjectiiy.
"The relation of inking to cing reveals a sense of e
and sef'na cetan acty
bet ction and
e of entiopy and Tansfiguration of things and ideas sear
o hint at an ancient res manr?n!n‘akwuah poctic kind of hinking
and doing, Fobert S roundworks' in the late 19605
mine the tecr v»uoqy u igging cauipment and he conceptual
t. His pojects expose the Tt between
iaons ot muo o d order and he ffect o (s enfam
upon art and h Seusnoss of tms and mortalty.
For Sithson, manta processes are organi and topodraphcar

A Sedmentation of the Mind: Earth
he Collected
rreaw\w is similarly onto
ocal ar. rchiecluto restes e grounds or vz varyvvc
s o deas B el At
Eommonaliy. Aictectural form expresses th
upon ideas. Regular and also ieguar orms of oder act as @
coincidence of action and
; it is not like our bodies in

Architecture is not anthropomorphy
appearance but rather perceived by our senses. | think that the most
affecting architectonic form is expressive of ideas. Itis very hard to
talk about the way forms arrive in or out of a design. Form makin

is not a logical process, it has no logos, is not immediately available
tolanguage. Finding form seems to be a skil, a practice infused with
experinca and memory techniealand istorca knawiedgo and
‘guesswork. | am suspicious of claims by architects for
Fepresentatonal alue o an ‘assocationisy of Shepes. Mearingin
architecture seems stil to be an elusive and latent aspect of spaces,
malena\ qualtes, Tontarellonms. X 6 5o memories of thngs
forgotten and unnoticed can be sensed, touched, and can move us.
Degn .3 e of meas.rement alowing the Ioommensurabi

o take care of itself, between matter and memories. Perhaps

i€l 3 mator of Uleaming some ways of seaing and of relearing
how to look.



